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Falling in Pine Tree- Color

60.6x/2.7.cm, Oil 0 wvas, 2023
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Falling in Pine Tree-Time

/2. 7x60.6cm, Oil on canvas,?2023
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Falling in Pine Tree-Color

) canvas, 202 -




Falling in Pine Tree-Time

50.0x162.2m, Qil on canvas,2021
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Falling in Pine Tree-Time

91.0x116.8cm, Oil on canvas, 2021



Falling in Pine Tree-Time

/2. 7x116.8cm, Oil on canvas,2020-2023
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Falling in Pine Tree-Time
91.0x116.8cm, Oil on canvas,2014-2023
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Falling in Pine Tree-Color
91.0x116.8cm, Oil on canvas,2023



Falling in Pine Tree-Time
31.3x31.3cm, Oil on canvas,2023
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Falling in Pine Tree-Color
509.1x227/,3cm,Acrylic on canvas,2023
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Falling in Pine Tree-Time
50.0x100.0cm, QOil on canvas, 2023
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Falling in Pine Tree-Time
100.0x50.0cm, Oil on canvas,201/-2023
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Falling in Pine Tree-Time
100.0x50.0cm, Oil on canvas,201/-2023
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Falling in Pine Tree-Time

100.0x50.0cm, Oil on canvas,2014-2023



Falling in Pine Tree-Time

Oil on canvas,2014-2023
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Falling in Pine Tree-Time
45.5x53.0cm, Oil on canvas,2023



Time

50.0x100.0cm, Oil on canvas,?023

Falling in Pine Tree

Falling in Pine Tree-Time

50.0x100.0cm, Oil on canvas,?023
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Falling in Pine Tree-Time
2/3.0x2/3.0cm, Oil on canvas,?023
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Falling in Pine Tree

116.8x/2.7cm, Qil on canvas,?021
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Falling in Pine Tree-Color
31.8x31.8cm, Oil on canvas, 2023



Falling in Pine Tree-Time
50.0x162.2m, QOil on canvas,2021
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Falling in Pine Tree-Time Falling in Pine Tree-Time
50.0x100.0cm, QOil on canvas, 2023 50.0x100.0cm, Oil on canvas,2023
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Falling in Pine Tree-Color
13.0x13.0cm, Oil on canvas,?023
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Pine Tree in a Multi-Layered Space

Park Yeong-taek
(Professor of Gyeonggi University, Art Critic)

Since about the mid-2000s, the artist has reproduced this using only pine trees. It has
repeatedly used certain materials as a key motif in its work, continuously changing
them and attempting various changes in techniques to this day. It is said that pine
trees are personally closely linked to childhood memories to the author. Along with the
spatial experience that defines the original perception of childhood, it seems that one
of the circular images that brings various stories and nostalgia related to hometown
and parents at the same time was pine trees. Pine trees are representative species that
occupy most of Korea's nature space and have been together for a long time in the
lives and culture of Koreans. Koreans were born in a space surrounded by pine trees
and have used various daily necessities, including houses and furniture made of pine
trees, and have a history of promoting life in a system of various folk tales and cultural
symbols related to pine trees. Therefore, pine trees do not stay in simple trees. It is
given rich meaning as a very special existence to Koreans and has been widely treated
as a subject matter of painting.

Paintings based on pine trees are still appearing not only in the traditional era but also
in Korean contemporary art. In various images, pine trees are repeatedly reproduced
and reinterpreted. However, the problem will not be the coding of pine trees or the
view of social customs, but rather the traditional view given to pine trees, but the
artist's personal perspective, interpretation, or punctum, that is, the "world of

representation without code.”



The artist's early landscape paintings, which set a specific pine tree in the Korean
mountains and bitten the surrounding landscape back, are aimed at the emotional
feeling of pine trees in the change of season and time. It was reproduced based on this
after "discovering" pine trees encountered during travel or exploration and taking
pictures of them. Therefore, the artist is working on finding pine trees through
intentional travel, collecting the images as pictures, and interpreting / making them
into paintings again. The artist said that since the painting at the time was a pine tree
captured from the perspective of a walker, he/she also wanted to recommend that
those who appreciate the painting look at the pine tree in a casual contemplation. At
that time, it is said that relying on the camera's gaze was intended to look at the object
as objectively as possible, away from subjectivity. Therefore, the painting tends to
spread out the whole equally and uniformly. However, along with the objectivity and
realism of photography, there are also attempts to push the emotional aspects of
nature (feeling in nature fear, loneliness, hopelessness, etc.) felt in nature into the

painting.

Falling in Pine Tree- Color




Work since 2015 is showing a very different pattern from before. Pine trees are
excluded from the landscape, and only pine trees themselves are independently
placed on the screen. Naturally, the background is finished in a single color, or it
erases a specific place and emphasizes only the shape of the pine tree, which
consciously draws attention to the morphological characteristics and individuality
of the pine tree. It feels like a still life painting that separates the pine tree itself. At
the same time, the so-called orientalistic attribute that visualizes the flow of
momentum or energy rising from the earth is also implicitly cast. The margin-like
background processing or the somewhat ambiguous boundary between the
outline and the background of the pine tree reminds us of a generative flow of pine
trees rising from a cloud-filled place, and it traces the branches of the invisible in
visible existence.

The artist's latest work is largely divided into two categories: one is intentionally
erasing the drawn pine tree, and the other is to create a foreground and a hind view
and make the background disappear. It is seen as a production that creates a film
on a flat screen and creates another space and gives welcome, and at the same
time, it is seen as a search to stimulate a more multi-layered and ambiguous
approach to emotions or trigger various interpretations and thoughts. It also tends
to trigger the intervention and participation of the official. | think it is an attempt to
create a multi-layered and multi-layered space of appearance while still using
reproductive techniques.

If you think about it, partially covering up and erasing the surface of the drawn pine
tree by applying several layers of paint, by veiling it, also creates another existence
of the original form itself. At the same time, it's also a thing to do with marks and
wounds. Pine trees are erased or corroded by countless brush strokes and
additional paint, but despite this, their bodies and branches remain partially like
rubble, proving their original existence. It is almost like an indelible memory, and
nostalgia, and it wanders around radiating the essential power of life and

remembers countless times of power.



On the other hand, as the viewer's gaze falls over the tactile texture caused by the
paint thickened by several brush strokes, tactile gaze occurs in addition to the
contemplative gaze.

On the other hand, the artist dramatically creates a pine tree in the foreground,
which is reproduced relatively clearly, and a pine tree in the background as if it
were embedded in a fog. It feels like a screen stained with drawn pictures and
colors coexist, and it is a screen composition in which the object reproduced
realistically and the simpilified line/color contrast, and thus gives the viewer the
same experience as seeing a specific object or nothing. While looking at the pine
tree, it is facing the absence inside the screen at the same time. And the lines of
these pine trees show some trend of becoming more simplified and symbolized.
The recent work, which appears only as a wriggling line while erasing the
characteristics and individuality of pine trees, only as a flow of momentum or
energy, and as a flow of fluid curves, is thought to be captured only as a generative
flow within the species. And this strongly reminds us of a bite in the oriental
thought pattern that recognizes existence at the generational level. Painting is an
explanation of the invisible existence in the visible world. Rather than imitating and
directing the appearance and exterior of the pine tree for a long time, the artist has
been attempting to visualize the invisible wounds, traces, and punctum behind the
object as much as possible rather than being tamed by the emotional cultural

customs or coding attached to it.

Falling in Pine Tree- Time
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