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<Gsto] mag 2 1(&£2]A7 E)>. <Finite Fractal Curve 1>. Acrylic and Oriental

Ink on Canvas 38%X46cm, 2 pieces, 2024



<935to] maly = A 3>, <Finite Fractal Curve 3>. Acrylic and Oriental Ink on
Canvas 38X46cm, 2 pieces, 2024



<Bsto] maE X}7] S AL 1>, <Infinite Fractal Self-similarity 1>. Acrylic and
Oriental Ink on Canvas 73%X61lcm, 2024



<B35to] maie 24 2>, <Infinite Fractal Curve 2>. Acrylic and Oriental Ink on
Canvas 73X61cm, 2024



<Bsto] maHe” =AM 1>, < Infinite Fractal Curve 1>. Acrylic and Oriental
Ink on Canvas 97X130cm, 2024
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<Bsto] may A 3>, <Infinite Fractal Curve 3>. Acrylic and Oriental
Ink on Canvas 97X130cm, 2024
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<Bsto] maRE X}7] QAL 2>, <Infinite Fractal Self-similarity 2>. Acrylic and Oriental
Ink on Canvas 162X130cm, 2024
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<Bsto] maMEl X}7] 8 AL 3>, <Infinite Fractal Self-similarity 3>. Acrylic and Oriental
Ink on Canvas 162X130cm, 2024
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<93sto] m=Mg X}7|¥HE 2>, <Finite Fractal Self-iteration 2>. Acrylic and
Oriental Ink on Canvas 73%X73cm, 2024
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<93sto] m=Mg X}7]¥bE 3>, <Finite Fractal Self-iteration 3>. Acrylic and
Oriental Ink on Canvas 73%X73cm, 2024
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<93sto] m=Mg X}7|¥HE 4>, <Finite Fractal Self-iteration 4>. Acrylic and
Oriental Ink on Canvas 73%X73cm, 2024
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<93sto] m=Mg X}7]|¥bE 8>, <Finite Fractal Self-iteration 8>. Acrylic and
Oriental Ink on Canvas 73%X73cm, 2024
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<Bsto] maE X}7| S A 4>, <Infinite Fractal Self-similarity 4>. Acrylic and
Oriental Ink on Canvas 73%X73cm, 2024
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<S3to] maE X}7|¥rE 5>, <Finite Fractal Self-iteration 5>. Acrylic and
Oriental Ink on Canvas 61%X73cm, 2024
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<93sto] m=Mg X}7]|¥HE 6>, <Finite Fractal Self-iteration 6>. Acrylic and
Oriental Ink on Canvas 46%x46cm, 2024
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<93sto] m=Mg X}7]|¥HE 7>, <Finite Fractal Self-iteration 7>. Acrylic and
Oriental Ink on Canvas 46%x46cm, 2024
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Deconstruction of Infinite — Hausdorff 5th
Dimension

KIM, Hwan(Art Critic)

When you gaze at the gorgeous feast of colors, <Infinite Fractal
Self-similarity 2>, an infinite loop that continues forever comes to mind.
What did the artist Kim Young-sun want to express with similar colors and
similar shapes? The 100-piece masterpiece <Infinite Fractal Self-similarity
2> is the title piece and keyword of this exhibition. The moment you gaze
at the work, which is colored in dazzling brightness in the same color
range of red, yellow, and orange of the Munsell Color Chart, you fall into
an intense illusion. The illusion is dazzling, but it reaches its peak when
you are drawn into an orderly infinite loop. However, this work is neither
Cubism nor an Optic Illusion. This gorgeous work is an abstract
expressionist work that contains the infinity of space-existence. Kim
Young-sun set the flat square canvas as a single existence (Sein). Then,
the painter-existence and the space-existence converse and antagonize
each other, unfolding a story on the canvas. This pictorial plan is realized
through the mutual subjectivity of the painter and the canvas.
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This ontological fractal form is the core theme that runs through all
40 or so sub-themes of the works: <Infinite Fractal Self-Similarity>, <Finite
Fractal Self-Similarity>, <Infinite Fractal Curve>, and <Finite Fractal Curve>.
When the indifferent canvas is divided and its geometric structure is given
meaning to existence, existence exists on its own. And existence gives birth
to existence. At this time, the canvas is transformed into a glittering
territory of existences. At that moment, the painter becomes a being within
the canvas who converses with and celebrates existences in the territory of
existences. In this absolute space, the perspective of da Vinci or
Brunelleschi does not work. There is no point of view and no focus. This is
because the painter, who is a sentient being, has entered the canvas, an
indifferent being. And the canvas, space, painter, shape, and color begin
the infinite development of fractals while achieving harmony. This is the
theme of this exhibition, ‘Pictorial Deconstruction of Infinite Viewpoint and
Infinite Focus.’

In six solo exhibitions over the past four years, Kim Young-sun has
continued geometric experiments such as infinite viewpoint, finite viewpoint,
infinite focus, finite focus, the relationship between existence and existence,
abstract expressionism, perspective without perspective, self-reference,
self-similarity, and lyrical geometry. At the same time, she combined
Eastern and Western painting to show the formative images of geometric
Abstract Expressionism. And she captured the lyricism of sentient beings
with flowers and plants. It is not easy to combine Eastern and Western
painting, but what is more difficult is to interpret and express the flow of
21st century modern painting from the perspective of geometry and
physics. What artist Kim Young-sun is conscious parallel is the
sophisticated calculation and sophisticated expression of artificial
intelligence (Al). If you input the fractal equation into an Al program, you
can obtain very sophisticated geometric abstract paintings. Kim Young-sun
does not deny such digital paintings, but believes that sentient beings have

their own unique images, colors, emotions, thoughts, and expressions.
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Kim Young-sun applies the Hausdorff dimension to pursue the 5
dimension that goes beyond the boundaries of 0, 1, 2, 3, and 4 dimensions.
This is the eternal task of flat paintings, and through this exhibition, she
pushed that task to the limit. Here, the limit refers to the limit of finite
beings who cannot reach infinity. So she created a base case
corresponding to an atomic figure, and then had its geometric abstraction
unfold according to the fractal principle. Then, it goes toward infinite
space in infinite time while referencing itself and dividing itself. However,
infinite self-reference is impossible for finite beings. What the painter
encounters in the fractal limit, which is the limit of finite beings, is not
division, but continuum. The infinite continuum that Cantor and Hilbert
dreamed of is an inseparable totality. Kim Young-sun's pictorial plan for
the infinite continuum is as follows:

@Infinite division of space: Extreme division of geometric planes with no
perspective and no focus.

®Infinite division of existence: Extreme division of existence and beings into the
ontological limit through self-referential fractals.

What the painter pursues through the division of geometric shapes
is the relationship between beings. This exhibition shows the total existence,
total work, and total space in finite beings, finite works, and finite spaces.
The method is to make all beings, all spaces, and all shapes into one
continuum when the self-division of fractals goes beyond finite time to
infinite time. There is no discontinuity of existence here, and all beings are
connected. What is important in this pictorial plan is what kind of aesthetic
distance and aesthetic viewpoint the painter should have (to express the
continuum). The painter answers this metaphorically. ‘The flowers, stems,
wind, light, sky, stars, and colors contained in the canvas determine the
aesthetic distance and aesthetic focus. %
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Painter’'s Note

Late last spring, [ saw stars in a village deep in the Pamirs of
Tajikistan. The stars were all over the sky. As the sun set over the
high mountains, one, two, three stars rose. A small crescent moon
also rose. The dim sky darkened and became a sky of twinkling,
twinkling, twinkling stars. The sky deep in the mountains was a
painting and a poem embroidered with stars. It was a mystical scene
where there was poetry in the painting and a painting in the poem.
At that time, this thought occurred to me. What does the star and
the star, the star and the moon, the star and the night sky have to
do with me?

The stars all over the sky looked like Indra’s net. It is said that all
beings in the universe are entangled in a net. The pearls embedded
in Indra’s net symbolize that everything is one, and one is
everything. Suddenly, I thought that I should transfer the painting in
the canvas of the sky to the canvas of my studio. The picture of the
starry sky is natural, but if you look closely, it is very elaborate
artistic work. The geometric shapes of points, lines, and planes are
beautifully spread out. That night, [ discovered the infinity of the
abstract geometry that [ was drawing in the sky.

They say there are 400 billion stars in the Milky Way alone.
Beyond the Milky Way, there are infinite stars in the infinite
universe. Humans are finite beings, so they cannot see infinity. So
when [ looked at the stars in the night sky, [ thought, ‘I have to
draw the limit before infinity, going to infinity, on canvas.” The
theme of this exhibition is <Deconstruction of Infinity>. Humans
cannot reach infinity. The place where humans reach is the limit.
Therefore, the way to express infinity is to draw one of the extreme
states. So I want to express the invisible relationship of the universe.
This is how my new exhibition planning began.%
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KIM YOUNG-SUN 43z 719X
(Main Resume and Exhibitions)

Bachelor of Arts, College of Humanities, Chungbuk National University(1985).
Special learning from Lee Wansook, Lee Seonwoo, and Lim Taegyu(1993~2013).
Ministry of Education, Bachelor's Degree Program (Hongik University) Bachelor of
Oriental Painting(2009).

Hongik University Art Education Center 8th Semester Completion(2013).

Chungbuk Art Exhibition Recommended Artist/Invited Artist(2015~now),

Member of Korea Fine Arts Association/Cheongju Female Painters Association.

The 36th, 37th, 38th 39th 42nd Grand Art Exhibition of Korea, Spatial and Selected
work in the Figurative of Korean painting (2017~2023).

Insa Art Center Solo Exhibition, Seoul, South Korea(2022).

Solo Invitational Exhibition, Sejong Museum Gallery, SEOUL, SOUTH KOREA(2023)
Kwanhoon Gallery solo exhibition, SEOUL, SOUTH KOREA(2024)

About 70 Solo/Group/international exhibitions.

Art Lecturer, Chungbuk National University Lifelong Education Center(2017-now).
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TEANEERNR |, BOR , BE (2024 )
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BIKRFAGHEPLKEE, ERSIESLEWN(2017-377),
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Spirit of KIM, Young-sun's Painting

Painter KIM Young-sun thinks while going back and forth between literature,
art, and philosophy. The direction of her painting is lyrical abstract
expressionism. She pursues convergence painting that combines Western
modern painting and Eastern traditional painting. The lyrical Abstract
Expressionism of painting with acrylic, ink, and light colors on Western canvas
and Oriental Hanji is very difficult. So KIM Young-sun does not paint with a
brush, but with thought and introspection. Her work, which transforms the
inconsistency of objects and beings into harmony and gives them new
concepts while expressing them on a square plane, is both painting and
philosophy. KIM Young-sun said that she started painting because she was
influenced by W. Kandinsky, and she came to understand painting after seeing
P. Mondrian. KIM Young-sun, who introspects on her inner side and uses her
beautiful spirit, her lyrical Abstract Expressionism in her painting style crosses
time and space.
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Artist, Painter and Thinker
KIM Young-Sun(&izE, 719A)

Born in 1962, Cheongju, South Korea
E-mail: sun8642/@gmail.com

KIM, YOUNG-SUN £## ZI%M 7Ho1H
INSAART  pec. 18Y(Wed)—-23%(Mon), 202411 129
INSA Art Center 2nd floor QAISE

XH7H2{a| O|AlOLEMIE| 2Z Seoul, SOUTH KOREA
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